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PROGRAM NOTE

PERFORMANCE INSTRUCTIONS

duration ca. 10’

Ecstasies represents my most ambitious attempt to synthesize the
Dionysian soundscapes of electronic dance music with the technical
innovations of contemporary Western art music and the distinctive
expressive qualities of Iranian classical music. The meaning of the title is
threefold: the feeling of ecstasy evoked by EDM, the transcendent and
ecstatic character of Dastgah Nava (the mode of Iranian classical music
used throughout the piece), and the rave drug Ecstasy.

The structure is a microcosm of a DJ set at a rave: a series of buildups and
climaxes, exploring various grooves and genres while continuously
growing in intensity. The flutist has the Herculean task of matching the
dynamism of the electronics while shapeshifting between vastly different
manners of playing.

To realize this piece, I needed to fully awaken my knowledge of EDM
production, which had lain dormant for nearly ten years. I did it gladly at
the behest of flutist Ben Smolen, whose dazzling musicianship and
adventurous spirit made this work possible.

—Kian Ravaei

The tape may be downloaded at kianravaei.com/downloads/ecstasies-
tape.wav, and the click track at kianravaei.com/downloads/ecstasies-
click.wav. Both audio files begin with a two-measure count-in.

The flute should be amplified using a clip-on microphone. The flutist
should have an in-ear monitor to hear the tape and click track clearly. The
amplified volume of the piece should be very loud, like a rave.

Commissioned by Ben Smolen.

https://kianravaei.com/downloads/ecstasies-tape.wav
https://kianravaei.com/downloads/ecstasies-click.wav
https://kianravaei.com/downloads/ecstasies-tape.wav
https://kianravaei.com/downloads/ecstasies-click.wav
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





































highpass	"lter	poco	a	poco
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



























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
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

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




  













 


 







 






  







 

 


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



 









 



























 




































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
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


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

 
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








 





 


 







  

 



 


 












 


 










 





 





 


  







  



















































 









































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
                        





  

 








 

  








 

















  
















(  )

2:06

tense	ambience
2:06

reverberant	scream

cinematic	impact

hi-hat






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                
       


 


       


 



  








 





















 



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       

 


   


       


 


           

  








 






      















kick	drum
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  
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       

 


   





 
















        






















distorted	stab	bass

clap
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 
  

 
       


 



   
  

 



 

 
  

 









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
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
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
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
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
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
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
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
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
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
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





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


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distorted	FX
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 
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
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 
       

 



 

 

     



















 







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



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



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






















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
















2:28

2:28

 

 












  













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       

 

         


   












 

 








 




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
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
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






























 =

















  

 






  







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   


   


   
     








  














  




































 


















growl	bass
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
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
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
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  


  





























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
























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
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



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
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






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






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



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
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






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






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



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
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































low	cut	"lter	poco	a	poco
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

       

 





 

      

     


          












  





































   

 















2:47

supersaw
2:47

buzzsaw	synth

reese	bass
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 



 
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      













  


 












 


 

 
 



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














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
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
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
     

 


















  







 












  

  
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

 



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




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


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 
  



           











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
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3:00

3:00

clap
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
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
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   

               





 



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
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
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
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
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
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
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
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
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
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
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
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
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


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        

        
     

     
   




 


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
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


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
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
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
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


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
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
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
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
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
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

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            
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

   


   

  

   

  

   

  

   

  

   

  

   

  

   

  

   

  





 




	=	125 accel.	poco	a	pocoaccel.	poco	a	poco
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             



             



   


   

  

   

  

   

  

   

  

   

  

   

  

   

  

   

  















(accel.)(accel.)
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

   

  

   

  

   

  

   

  

   




 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


















	=	172 ed	accel.ed	accel.
9:33

low	cut	"lter	poco	a	poco

9:33

low	cut	"lter	poco	a	poco
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   

  

   

  

   

  

   

  

   




 


 


 


 


 


 


 


 


 


 


 


 


 


 


 








 




(accel.)(accel.)
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

   

  

   

  

   

  

   

  

   




 


 


 


 


 


 


 


 


 


 


 


 


 


 


 

















dim.	poco	a	poco

dim.	poco	a	poco

(accel.)

(  sempre)

(accel.)
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   

  

   

  

   

  

   

  


   




 


 


 


 


 


 


 


 


 


 


 


 


 


 


 


















(dim.)

(dim.)

(accel.)(accel.)
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



        







 


 


  



       

  


   





 






 












	=	125



- - - -

reverberant	sine

possessed	robot	choir

Ec sta sies

muted	explosion

reverberant	hi-hats kick	drum
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